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hie moniker "'::-Il.y Beautifil™ -.|u-;||..__-. volumes abwit
Coral Gables, Abundant Mediterranean Hevival houses soll-
ened by leafy tropical shade trees project o lovely Ccomgruity,
while landmarks such as the historie Biltnsosre Hotel and ihe
Yenetion Pool contribute an ongoing allure, One lesser known
landmark is the eight-mile long Coral Gables Waterway, i
slices west from Biscayne Bay, streams along 1o the University
of Miami campus, and ultimately undulates 1o the Bilimore

1 '.u||' t-.‘lh“r\"ﬂ'l
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The site of an existing Coral Gables home with the Mowing
Waterway in the back was o beauty. It also enjoved a rare
Miami-Dade County elevation of almost 20 feet above sea
level, When the new owner Ftlil’d'l'l.:*-rl:l it, e realized that be
could not fully integrate the Waterway view with the interior.
After deciding to rmze the house and build a-new, he quickly

sl oul 1o =eleel an architect.

To ensure the right choice, the homeowner ussd a brlliant






34

Adviifsdas Hght and
virwn were schisved
b Tha eline
hack wall thegigh
striking large.
Impact el
Franch dogrs. rom
M0 Windows of
Eiirinpi & tha
Amarcas Thay &fs
fruemnd in wengs
Wb, Thel faiTia
wWood thl Emerge
ma u thama through-
it tha Etine housa.

ey

sk gy, He researched the IZZirg. of Loral (ables’

archives b learmn which [ L !i-:'i:llg ||r|'|‘|i'|r|'l;'du
|l|.|!|- wierae gl alien .|.|'|'.F|||-|'||| “||||||-|_|| I'|ll|li£l.'-
by the City. “Siaty 1o seventy percent of the bous-
] U|'|'|'|,|||‘d the first tome were Ramon Pachocos”,"
the vwner nobes, He ||||:||r|!|:|l.r|1. |r'1.|||||'|| I'.||'|'|.|u'-|
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The requirements fur the ew house wiene spuncific
I was to be rsbiiional with ithe indluence of
French overhangs from o concrete ool There was
ton b= o imfimity an| st ik |HH|J wan fiod bo e
sevl from the house. Instead, it was o visually
sl d inta the slapang lamdscape, The howse was to
“speak™ without amy decorntions, 1) waubi| parenciido
ample places 1o display & promiment an collection
This equated 10 wide gallenes bat o halls, When

lhe owmer summed il s, s madill e wanded a8 sei-

creign howse.” The approprinte dictionary befini-
lsom of “soverespn B “heing above all ofheers in
rharsier, importasees, excellence.” The owner
recollects saving, “This is my dream - ff Hamon
can gel what | want.” The architect canss thirough
I'.Ir|!- o “When Ramion RHA T e e diuil i.l] |||.|.||-_
he bail kit ibe nail os the head, “The fromt eleva-
thoii was perfect,” and the few changes pequired

were minimal,

From that point cn, the cobesive team of owner,
architect, amd baailider Jow= Mendicla Torpel abead
lis fuslfill thet "sovmreign™ |1|--.-r||;||-m||. "The leoiise
hias & ""I-_‘ II'EII prEsErE ll{"-I'I'Ia'I'IIIHF el snpeli-
s, "‘ll'llllll’ll.l comments. “The elevatinn s &
ri-:||.'|' of porsl ek afedecEs lwwats (i u1||-.| .;p|||'|
Roadivg, 15 & very unsque ares; the Waterway is

stach a pesceful place o e






The dnmp,hurr]qmb.- house rellects peacefulness,
reindoreed |:_|. ] l'|:|.n.-u.i|'||l I"|1H|||j|.;||| rrrrl.—| nl |h|.
ealry, I love the symmetrical, Pallodio appmoach =

the ideal ||n||:n!|r|j||m._ Pachecn crnibiises,

The elassical sensillity is eipressed by the sym-
melnical articulation of Mocedonian stons columns
ab ke enary, alang with understated conerete maold-
ing= anid o Mlal grey cement file maf,

An oo of pescefulness coaleacess T the oil-
siibe af the bome 1o the mside, where upon enter-
Ing. om oass streqms o 1o sk, It wisually frav-
els 1o gnd then bevoml the “'ulr-rva.;q:.., I;r-rminnlin,!

with a Painciana tree, which seasonally offers bl

linsi roddl Balossoms, Inside, & serene essence dis-
tinguishes the dmmatic foyer, which is the genesis
off the limestone flooring found throughont most of

the heaise,

A bhrshed nicke] stairs ay irnvels l|i|u,|,rl| froem n

roitilead, two-step lomding amd lends o gallery
spce abwve, Pachecn says, *1 like 1o inlrsluce an

ILrIIlII!I'J“h“ u|u|r { conirast with the |:|r1|.,l|ﬁ-._

The “welcoming committes™ near the Landing & o
“famialy”™ of Indonesian carvings lormed from a sin-
gle tree trank, I introduces the home's dynamic
art. Perched on the nearhy wall are antigue ivory

r‘hn'lli\ birde Fravm “r|||:||.l_




“Une of e challenges | hnd was ihe smotim of
art,” Pachees Rays, There was so much that need-
ed to have walls but at the same tinse we wanied a

bl of mataral |i|¢||l e,

Nonetheless, Pacheco exacies] walls that easily
laneles] the pwner's imgressive collection, A1 the
same tmee, alundant light and views were
nhieved Jllll||.' the emtire back wall I||I-||||.'|:|| afrik-
ing. large Fremch dooes, They are framed in wenpe
woml, the same wosd thal emerpes a5 8 theme

||Ih|-l\.||£||.-|l|r the emiire biisse

i strongly appears in the cabineiry of the open

BT kilchen (the owner boves fo cook) and

sirfyen as @ beanitifil hackdrop for the Fantasia

gramie. Yemetian plaster wos applied in the
Kitehen ™o bring i the warnth of the walls.™ The
wenge woml repeats in the mearby bal separts
bireakiast room ]I'.II!;rIF Eiv e il i ||.-.|:||¢ TR
lake the kitchen, 6 bonsts o cove celing and

Yenelinn ||I.:~I-|-r

In the ||'.:-||; FraH, 1|'.-|'| WATTHES “u-l. .I.'hu.--. ii=
slrong siasl=ment im o two-siied fireplnee, ome sl
E|||||||.' the LI i -i'|||r||.: S Tn ] .||'\.-l| I||r .ﬂ'v'r "

simall “receiving” mom.

=1 wantes] o ~||':I-i_1:ll u litibe waiti g aren,” Pacladsn

mobes, 1 sl ihe |'\.||¢ S[BOE o ane side al the fire-

Hanging In bl con-
trast 1n the sisgant
Bectarst chandelle
= “El Evo de s
Manzane,” Claudic
Enpaje’s sxciting
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and the small space on the other™ The

ploee
emall, inviting asea lbolde faos |_'|;||'|'I.||.| Hidly Humi
chatrs Nanking & diminetive Swedish Biedenseis

lahls from the 1950

Everywhers in the house except the dining mosm,
the natwral-tomed paleiie emphasioes both the
wenge woul and, more importanaly, the o, In the
|:|'.III; TiEE, [ |'||J.|||i||-'I HE sl 1':||'-|'.|'.|'|'-|'r i=
a 1923 moyal blue Rene Lalique vase, courtly an

ihe French art ideco -:'\-:H'L1.|:| jallle

Arl nexl appears in o bromee statue kel “Eva™ by

arfis] Toen Corhin. An :||‘|h.||:||".r|| l'|.|_lur|' |r:|.

§rpenlinean ot Corlos Heales hangs to the 1)

al the l\.|||u||._|; s .|.||.'||I while am -||i|-||-r|-|'.|r|l.||-\.
iniled “Justice™ by Eleanar Puente is displaved on

ke riphl.

In a totally different approach, the diming mom
[eatures an enitiee malogany afl uall, again in a
wenipe finish. H.|:||.'|.||-rr in bold eontmst g the #le-
Eanl is “El Eco de la

Mangana,” Clasdie Espejo’s exciting tnptych,

Raccarnt  chandelier

Lri comnis in |l|:|3 iti & dilferent way in the |||||:-|'.|I
family moom. With planked woesd floors, bumi
LU ET T |.||||||r!-'!|'r|-|| arpling. .|r|-|| il 'I;||||| |||.|[ Wil
transformed from a chair alop an elephant in the

Far |'::|:-I.. the o i= III|-IIII1I'I:'| I'|II|IrIIr|ﬂ|I-'|I'_ nl.-'
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The wege wood repests in the nesrby but sspats Breskisyt room lading to e suldosr lhvinsg rosen, Lilks tha Kiochen,
i boasts & oo osiling and Veredien plarter.

42



~|:-.||||.-|I|1||r|_ leiwevet, 5 imlmealely carved cali-
netry that was transfigured from the frmgile wall of

& IEei iiilH Heabnieee.

% differen .|J|;|r|'..|.|'|: = appareil  in bl
libraryfmestin room, which toally acks ot for
WiEning A\ wall of shelves makes L fog bk

iIII Mg Hl||‘| le-aﬂ |'|l"I' ! ||'|‘I Ireasures

Celings mage from 1] 1o 12 fect in keeping with

“I's & very oondortalle
height,” Paches i, “Your dbon't feel like you're
ina |'.|I:|I-'|.||'.|!. anid @ iall | Ladstll desn'i fewl thai

lie |ags in lowes ligs lead™

(imece wpstaims where the gallery begins, the (loor-
Ing 1 s willi imseats of Brasbion ebomv in
the limestone, 1|.'|||,.':||'1_|: &l the b al the slairs on
the lefi = the powerlal “Lost Angels™ by Mew

|.|rt|'.||:- nrtisl Wikes HIIIIII' ||.|r|;|:||¢ nl th -r|||| wl




the pallery 1= Codombian artisl Takts Navia’s “Laos

Mife Eepera et Maoma.™ And a larpe stand-

oul 15 arlisl | zalez .I'r.lll'Jl.'_.I:.H-l- o P
Illuminnibes,” & ool .|r||| -.||1||-|||_||| |||!'|-rr|r|-|_|_-
tion of peigiiia, Pacheso recalls the owmer saving
o him, =['m o i i b thee lsest client yil ever
il eemise 'm oot s kv.* In foct, he wass'l
|-I-'h:| "'|-'-r|' .|||ur|||f'|:|. o wus ilie O S e | e
perdectionisl, cogizant of every detal amd unwill-

ing t compaomise quulity sied beasty inoamy way

i |'-.4.||||||r is when Joe Mendiola insplled ihe

while cammera martde in the masier bath, “We
hookmalched avery l-||'._|:||' slali 1o come Lot B

wilh thse veiming.” e remuoris

Ihree days beloams the existing ouse was demol

ished, Pacheco says the owner had a “Tumba In




Casa,” or demolish the house in Spanish, complete
wilh construction-themed (-ehirs and hard hais
for thee guwesis ";1||-r1|!. alter the new B aquare-
foot house was completed, he threw ansther party.
W hai Ihq'_\ |"-.|k'r||-r|-.'r'|| this lime wies @ '-!.II-'!:'."
house with on exceptional an collection, It was the

KLy |'u'r'- -]n'-ml :|-1L“-I|:iilll|1 YT AR I'III||"-|'. F Y

RESOURCES

Windows & Doors Cabinetry & Miltwork
W Windowrs tlector & Hector
1455 Grffin B, A-271 67 NI Bk Ave.
Thasiane, FI. 33004 Wiwmu, FI 23166
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