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THE OWNERS 
 
In 1918 Mortimer Byron McNulty (known professionally as M. Byron McNulty) purchased the 
west half of Lot 7 of the Arden Road Tract from what the Los Angeles County Assessor 
described as an “unknown owner.”  This owner may have been Paul Hutchinson who for 
several years owned the unimproved east half of the lot.   
 
Mr. McNulty and his wife Susan Kelleher McNulty, then living at 214 State Street, 
commissioned the G. Lawrence Stimson Company, a well-regarded Pasadena-based 
design/construction firm, to build a home for them in a variation of the Colonial Revival style.  
The house was the first to be built on the north side of the block between Wilson Avenue 
easterly to where Arden Road begins its turn to the north.  The next house did not appear until 
1924.   
 
There is little information on Mr. McNulty in local archives and libraries or at the Los Angeles 
Public Library.  His short obituary in the Pasadena Star-News said he was a native of 
Chicago, Illinois, and had come to Pasadena around 1914.  He and his wife had two daughters.  
Directories of the day indicate that Mr. McNulty was in the paint business.  He and his wife 
were later to live very close to their old house at 1184 Arden Road.  Mr. McNulty died on 
November 10, 1944.  A copy of his obituary can be found on page 13. 
 
In 1922, the McNultys sold their home to Frederick A. and Cora R. Copeland.  Mr. Copeland 
died around 1926, and his widow sold the house in 1929 to Harold M. Beck and his wife 
Margaret D. Beck.  The Becks were from Chicago and purchased the property as their winter 
home, having previously stayed in Long Beach.  A copy of an illustrated newspaper article on 
the Becks’ purchase of the home (although the writer gave the house the wrong address) can be 
found on page 14.  By 1945, Mr. Beck had died, and his son Harold M. Beck, Jr., was the 
executor.  The family retained ownership, however, until October 1947 when they sold to 
Albert B. Sturges and his wife Mollie A. Sturges.  Mr. Sturges was a salesman.  Living with 
them at various times during their 21-year occupancy were Molly D. Sturges and George D. 
Sturges, both students, and Ann B. Sturges.  Mr. Sturges was probably the son or grandson of 
A. Burnside Sturges, a Los Angeles architect, born in 1863, who had specialized in the design 
of schools, hospitals, and other institutions around Southern California.  
 
In January 1968 the Sturges family sold their property to Kenneth H. and Mary Loy Patton 
who were to raise their family in the home and remain owners for over thirty years.   
Mr. Patton was Executive Vice-President and Manager of Pasadena Federal Savings and Loan 
Association.  By 1975 he was the President and Manager.  In 1983 that firm was merged with 
Century Federal Savings and Loan of which Mr. Patton then became Chairman of the Board 
and CEO.  The Association had 21 branches by 1984, with assets of over $600 million, 
making it the largest Pasadena-based financial institution.   Mrs. Patton was very active in the 
community, with memberships in the Women’s Committee of the Pasadena Symphony (of 
which she served as president from 1982 to 1984), the Pasadena Junior Chamber Wives, 
Pasadena Arts Council, and the Pasadena Council of Women’s Clubs, who named her their 
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Volunteer of the Year in 1994.  Mrs. Patton was also involved in the Pasadena and South 
Pasadena schools and in Indian Guides and Girl Scouts.  Please see the attached copies of 
articles about the Pattons on pages 15 through 17. 
 
 
THE ARCHITECT AND BUILDER 
 
George Lawrence Stimson was born in Washington Court House, the county seat of 
Washington County, Ohio, on June 22, 1882, the son of George Woodbury Stimson, a 
wholesale grocer, and Jennie (Wickersham) Stimson.  He attended private schools in 
Cincinnati and, after moving to Southern California with his family in 1885, was a student at 
Throop Polytechnic Institute, Pasadena High School, and the Thatcher School in Ojai.  As a 
young man he took an extended tour of Europe where he studied Old World architecture at the 
Lycee in Grenoble, France and the Real Schule in Leipsig, Germany.  In 1905 he returned to 
America and worked for J. B. Hudson & Son, jewelers, in Minneapolis. 
 
The following year he re-joined his family in Pasadena and became a partner in the Stimson 
Company, the real estate and construction firm his father had founded.  The younger Stimson 
became the architect for all the Pasadena-area houses built by his father's business.  The 
company, headquartered in the Chamber of Commerce Building, was responsible for the 
construction of over 1,000 houses in Los Angeles, alone, before the elder Stimson retired.  As 
well as building custom homes, the company also did its share of speculative development.  
The father would buy the lots, have his son provide the plans, do the contracting, and then sell 
the fully-improved properties to new residents who were flooding into Pasadena during the 
'teens and 'twenties.  George W. Stimson died in 1922 at the age of 74. 
 
After the father's death, the firm became known as the G. Lawrence Stimson Co.   The 
younger Stimson became President, but remained its chief architect.  The company's offices 
were moved to the still-existing Braley Building on South Raymond Avenue. 
 
George L. Stimson worked very easily with his wealthy clients and found out precisely what 
they wanted before beginning his designs.  He is credited with conceiving the idea of 
electrically-controlled unit furnaces for home heating.  His houses are known for their big halls 
on the second floor which were meant to provide temporary space for trunks because residents, 
dividing their time between the East and West coasts, were constantly packing and unpacking.  
He is said to have rejected any timber that had knots in it, preferring only seasoned lumber. 
In 1911, Stimson married the former Florantine T. Coombs of Brooklyn.  They maintained a 
home at 207 Oaklawn in South Pasadena, which was itself part of a Stimson development.  G. 
Lawrence Stimson was a Mason, a Republican, and a member of the Astronomical Society of 
the Pacific, the Valley Hunt Club, the Newport Harbor Yacht Club, and the California Club of 
Los Angeles.  He also served as a director of the Crown City Savings Bank of Pasadena, the 
National Bank of Pasadena, and the First National Bank of South Pasadena.  He died in 1939 
at the age of 57, survived by his widow and a son and daughter.  Subsequently, Mrs. Stimson 
managed an insurance business that had been established by her late husband. 
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A list of all the Stimson-designed homes in Pasadena would fill several pages.  (Unfortunately, 
many have been lost due to recent freeway construction and the redevelopment of South 
Orange Grove in the 1950s.)  His typical designs exhibit an attention to detail and a balanced 
repose, features especially evident in his more classical works.  He is renowned for moving 
easily through all the popular styles: Mission Revival, Craftsman bungalow, Italian 
Renaissance, and Spanish Colonial Revival, to name a few. 
 
Following are some examples of the variety of G. Lawrence Stimson's designs: 
 

536 South Catalina Avenue (1911)--described as "Japanese-Swiss" by a major 
newspaper of the time. 

 
   546 South Catalina Avenue (1919)--in the Mediterranean style. 
 

1050 Arden Road (J. M. Hixon House)--a grand English Tudor. 
 

2725 Visscher Place, Altadena (1913)--a shingle-style American Colonial. 
 

530 Prospect Square (J. M. Porter House)--in the Mission style. 
 

1145 New York Drive, Altadena (1914)--modified Italian style. 
 

1230 South Oakland Avenue (1913)--an imposing Italian Renaissance pile, 
known as "Knollcrest". 

 
  1341 Hillcrest Avenue (1917)--a beautifully rendered Colonial Revival. 
 

391 South Orange Grove Boulevard (1914)--perhaps Stimson's greatest work in 
the Italian Renaissance style.  He designed it as a home for his father and 
mother, but it was soon sold to William Wrigley.  It later became the 
headquarters of the Tournament of Roses. 
 

Biographical articles about Mr. Stimson are attached on pages 10 through 12. 
 
 
THE ARCHITECTURAL STYLE 
 
The Colonial Revival style has been one of the most long-lived and popular in domestic 
architecture.  It continuously appeared between 1870 and 1950, despite the faddish popularity 
of other transient styles, and is even seen occasionally and more eclectically in modern 
building projects.  It seems to flourish especially in times of social turbulence or international 
strife, offering a return to the perceived ideals and esthetics of an earlier time in our country's 
history.   
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This style has had as many as nine different subtypes, not all of which have been equally 
common throughout the long history of Colonial Revival.  Defined in its most inclusive sense, 
“Colonial Revival” refers to the entire rebirth of interest in the early English and Dutch houses 
of the Atlantic seaboard.  The Georgian and Adam styles form the backbone of the Revival, 
with secondary influences from Postmedieval English or Dutch Colonial prototypes.  Details 
from two or more of these precedents are often freely combined in many examples so that pure 
copies of colonial houses are far less common than are eclectic mixtures.   
 
In the years between 1880 and 1900 the Colonial Revival movement also influenced two other 
architectural styles: Queen Anne and Shingle.  In the Queen Anne, this produced the free 
classic subtype, which grades into the closely related asymmetrical Colonial Revival house.  In 
the Shingle style, the shingled walls and rambling forms were thought to evoke early shingled 
houses with shed and lean-to additions.  Moreover, colonial details such as Palladian windows 
were used in many examples. 
 
The Philadelphia Centennial of 1876 is credited with first awakening an interest in our colonial 
architectural heritage.  In 1877 the fashionable architects McKim, Mead, White and Bigelow 
took a widely publicized tour through New England to study original Georgian and Adam 
buildings at first hand.  By 1886 they had executed two landmark houses in the style--the 
Appleton House (1883-84) in Lennox, Massachusetts, and the Taylor House (1885-86) in 
Newport, Rhode Island.  These important examples typify the two subtypes that were most 
common before 1910: the asymmetrical form with superimposed colonial details and the more 
authentic symmetrical hipped roof shape; details in both tended to have exaggerated 
proportions. 
 
These early examples of Colonial Revival were rarely historically correct copies but were 
instead free interpretations with details inspired by colonial precedents.  During the first 
decade of the 20th century, Colonial Revival fashion shifted toward carefully researched copies 
with more correct proportions and details.  This was encouraged by new methods of printing 
that permitted wide dissemination of photographs in books and periodicals.  In 1898 The 

American Architect and Building News began an extensive series called ‘The Georgian Period: 
Being photographs and measured drawings of Colonial Work with text.”  This was joined in 
1915 by the White Pine Series of Architectural Monographs, which was dominated by 
photographs of colonial buildings.  These and similar ventures led to a wide understanding of 
the prototypes on which the Revival was based.  Colonial Revival houses built in the years 
between 1915 and 1935 largely reflect these influences by more closely resembling early 
prototypes than did those built earlier or later.  The economic depression of the 1930s, World 
War II, and changing postwar fashions led to a simplification of the style in the 1940s and 50s.  
These later examples are most often of the side-gabled type, with simple stylized door 
surrounds, cornices, or other details that merely suggest their colonial precedents rather than 
closely mirroring them. 
 
Stylistic features most often associated with the basic Colonial Revival house include: an 
accentuated front door with a decorative crown (pediment) supported by pilasters, or extended 
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forward and supported by slender columns to form an entry porch; doors with overhead 
fanlights or sidelights; a symmetrical facade that balances windows on each side of a central 
front door (although in a few subtypes the door is off-center); and double-hung windows, 
usually with multiple panes in one or both sashes, and often arranged in adjacent pairs.   
 
(Note: The prior discussion is largely based on A Field Guide To American Houses by Virginia 
and Lee McAlester.) 
 
The McNulty house is a good example of the asymmetrically-shaped subtype of the Colonial 
Revival style, which in many ways resembles the 19th century Shingle style of the East Coast.  
Only about ten per cent of Colonial Revival houses have such asymmetrical facades since they 
were rarely featured on the early prototypes.  Asymmetrical houses can range from a rambling 
free form resembling the classic Victorian Queen Anne style to simple boxes with 
asymmetrical window or porch arrangements.  Prior to 1900 this subtype accounted for about 
one-third of all Colonial Revival houses.  After 1910, few examples were constructed until the 
1930s, when irregular facades reappeared with less elaborate detailing.  These were, in part, 
inspired by the desire for attached garages, which were difficult to incorporate within a 
balanced facade.  Prominent features of the McNulty house that illustrate the Asymmetrical 
Colonial Revival sub-style are the porte cochere on the east side of the house, with its classical 
columns, balanced by a porch on the west side, the absence of a prominent front entrance, the 
high-pitched roof of the main house with its accentuated, flared central gables, the shed-roofed 
dormers, and the multi-paned windows with shutters. 
 
 
THE HOUSE AND PROPERTY IN THE PUBLIC RECORD 
 
On May 14, 1918, building permit 9433A was issued to Mrs. Susan K. McNulty for a nine-
room, two-story dwelling with a garage.  The house was to measure 62 by 52 feet and was to 
be 27 feet at its highest point.  The foundation was to be concrete, the roofing was to be 
shingles, and the walls were to be lath and plaster.  There was to be one brick chimney with 
three flues.  The cost of the house and garage was to be $10,000--a sizeable sum in 1918.   
 
A copy of the original permit is attached, on page 18. 
 
Other permits on file include the installation of partitions (misspelled as “petitions” on the 
permit!) across a sleeping porch to create a 9-by-10-foot bathroom in August 1922.  W. C. 
Moose was the contractor for this job that was to cost $500.  A roof repair was permitted in 
May 1927.  In February 1929 the roof was repaired again, new electrical and plumbing 
fixtures were installed, and tiling was done in the bathrooms.   Electrical work was done in 
both June 1929 and November 1947.   
 
In May 1946 a new floor furnace was installed at a cost of $229.  In November 1948 a built-in 
dishwasher and disposal were installed.  Simpsons Garden Town was the contractor in 
constructing a 100-foot-long, 2-foot-high retaining wall in April 1965 at a cost of $260.  In 
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July 1968 the kitchen and service porch were remodeled, as were four bathrooms.  New 
underground electrical service was also installed at that time.  The total cost was to be 
$15,000.  Foss Construction Company was the contractor.  A swimming pool was constructed 
by California Pools in July 1969 at a cost of $2,800.  It was to measure approximately 19 by 
38 feet with a capacity of 23,000 gallons.   
 
Copies of some of these permits can be found on pages 19 through 24. 
 
The Pasadena City Assessor first visited the property on February 17, 1922 and recorded a 
single residence with a concrete foundation, walls of wood siding, and a shingled roof with 
five gables and two dormers.  Exterior trim was made of wood.  Heat was provided by a 
fireplace and a seven-unit furnace.  There were fourteen plumbing fixtures.  Interior finishes 
were characterized as plain, stock, and special.   
 
The Assessor estimated the square footage at 4,185.  On the first floor were two living rooms, 
two bedrooms, one bathroom, and a kitchen.  The second floor contained four bedrooms and 
three bathrooms, two with tiled floors.  There were six hardwood floors throughout the house.  
There was also a basement, measuring 12 by 12 feet that was 5 feet deep.  The garage was 18-
feet-square and had wood siding and a shingle roof.  
  
The Assessor returned on January 17, 1969 to record the kitchen remodeling and on  
December 15, 1969 to record the addition of the swimming pool. 
 
Copies of the Assessor’s records are attached on pages 25 through 29. 
 

 

THE WORLD AND COMMUNITY IN 1918 

 

World War I came to an end at last when Kaiser Wilhelm abdicated the German leadership and 
the Armistice was signed in Marshal Foch's railway coach near Complegne, France on 
November 11.  Although America's participation in the War had been short, it proved very 
effective, and the country began to feel its new-found strength on the world stage.  Daylight 
Savings Time was instituted for the first time as a wartime measure.  The Eighteenth 
Amendment (Prohibition) began its journey to ratification, although California, under 
Republican Governor William D. Stephens, refused to endorse it in 1918. 
 
Weather played its tricks on Pasadena in January--it was the hottest New Year's Day on record 
(86 degrees), but then a freak windstorm on the 26th (some called it a tornado) struck the city, 
causing considerable damage.  In March the Chicago Cubs arrived for spring training.  The 
influenza epidemic hit in October and November, causing cancellation of school classes and 
public meetings.  The City continued to grow from a pleasant winter resort to a culturally 
aware city as more and more East Coast residents decided to live there year-round.  San Rafael 
Elementary School was begun in 1918 as was the Pasadena Playhouse Association.    
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THE SIGNIFICANCE OF THE PROPERTY 
 
As the first house built in its immediate neighborhood, the McNulty residence is potentially 
eligible for listing on a local inventory of significant properties  It is also associated with a 
locally significant building/design firm, its state of preservation is good, and it contributes to 
the historical and architectural context of the Arden Road neighborhood. 
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